MUSIC FOR ELECTRIC GUITAR
ORCHESTRA
(Reductiom for electric guitar quartet)

Al Kryszak




MUSIC FOR ELECTRIC GUITAR ORCHESTRA
(Reduction for electric guitar quartet)
Al Kryszak

Premiered at Weill Recital Hall at Carnegie Hall : 1992
Guitars: Al Kryszak, Craig Bove, Brad Amidon & Joe Bacon
Voices in "Men & Women" by Ann Janish, Beth Ann Kotecki, Lisa Stanton

This Study Score is available without charge. Orchestral Parts and Performance Materials Available from SFB
Publications: C/O

Al Kryszak - 130 Tulane Rd. Buffalo, NY 14217
CELL: 716-597-4335
PH 716-447-1456

COPYRIGHT 1992 Al Kryszak All Rights Reserved



(bum N

ca BLless

1

HULC,

RISK NO SEBSHELLS

(3 ELECTRICGTRS HHAMMERED ¢

R S BULLMER 2
——— = ——— — — — v,mm/cmvoa~ — 7 IRmNR — — —— — — —
(\3 Piwelk Catx smbs) !
DESCENd | i STEV WiDE ASCEND Y ASCEND | Y4 STE} OSCEND isuswenwog
> %Qmme INTERVALS CLOSER T o RENBING QSCEND
?)\ (3,\ /‘4._ i, INTERVALS Al A2 A3~ M-
jE, 1 %/' Mﬁ/‘ Mf;\} £ J L Jf‘
Jw E y
N SINGLE TONES | BBL SToRS | BhL STOYS DHL STOPS | SINGLE TOMES | ] % —
QSCENY Wibe 1 STE? | pESTend ASCEND | Y STEP BICENY
CLOSE IATERUALS | O BRNHNG M > BDNG pECEND
ANTERUHLS o .
~< kJ \—] \,\ E ,} J 3
/ —# ‘\ ’i' J’"})) Jmfg‘/\* \_/3/ ) P
s~ L "
0~ DRL §70YS | DBL STOPS | SINGLE TON&S - DL STOPS | SINGME NoNes| 7 %
L&US‘TGNWO F'(_)gce,\m Iy, STER ASCEND O ASCEND WIDE by STEP CSCEND
QSCEND BENDING (™ IS INTERUALS BENMNG
>\ S INTERUALS
I - )\J )
: P, -
~— 4 p— e
) j\_ B\, ‘i /‘ ——) \m‘% ) % % ) : |
P P 7 TN
L o
S ISINGIE TONES B STOPS | WeL STOYS  [SINGLE TONES L =
. i STEP SCEND E\?uyre,vu-rog ESCENY |} STéP WIDE 6SCEND
BSCEND oG | Seent b & “BENDING| INTERVALS | CLoSE
~ INTERUALS
= -+ | ! - YA
N g ~
IRL STOPS SINGLE TONES V72 ./W\/ — -’"‘% SINGLE TONES] DBL SToOPS | \551, STobs
LS - -
S1oW TAce -4 COMPRESSED - H




GTR
A
SOL0

G

Ham.
L

BAD BELLS (crocwes b merre)

(3 BLSCTRIT GTRS + HAMMERSD DULCIMER
WITH VERY Low QANGE )

2]

EMPHAS\2€7 QUT OF Ermwpe twone, GTR.1 CUE :
e
e . S0L) = NIENTE: TOWN BT
7 2 OCTAUES
&) m— |
T==z = e == P
A B -
AR X GTRL S0LD LEAVE SPACE:INTERUPT-GRAMAL OFF-Stve| | CANDAM QUTHMN ~SUSTEN,
GTR 2 BEGINS CUING CHORdAL ATTACKS OCTAVES - Stw PACE.
INTERUYTIONS USING *
INGR. ONODE: ANY UDWWNG
T - QF ¥m CHO@D /1 RANDO N ——3p EHMATOR
7 55‘3 TONES SCaLE
.e‘ v
T mn0R ode: ANY VOICING
“ o QF B4m CHORY RANM™ —— ) mazok
a 1A TONES SChLE
v’.———
[runed Y Lower) Randym N

I R NATURAL
MWOR SCALE

1

k e

a——

|FrowTIC Solo CoNTINVES WhILE GlowT SonGs’ RELUR IN DIFFERENT Volcings




UNCLE NEb JUGBLING,

S llo (# FIECTRIC 6TRS)
[1__:' , 2’ aca l;a/VL @w.a’ Ew.?o"
ews e BE ’ SN B e “ =~
AL 1 (é - P— 25 4\ :8::,;/._
! L
'JO(- J =“b =3 —3— ﬂ% —_ ETC. !5 = _NJL,
¢ % 3;:'_'4“ S;" ./wyo<> - % -_‘__l
&’ 2y

U

S ol e f2
it sEE e e e— ==
' | e o 3 e —— o c— —_—~
b)
N

’ 1]
: —3 3 2o = e %‘Q o
BuaD 4|2 Sgpesae S o ==
bl PR —_———— —

« —T — 1 F At HIGHER

-

,/np<> -7 %

GTR 4 INTIATES ALL CUES/GTRS 3.3 % % FOLLOW CONSECUTEVELY-SLOWER QUERLADS
auL  SYE> ur UNTIL Cue [7] ChaNGES BLL GTRS INSTANTLY.

GTRSY ,
—9 4
Ravd GTR 4 CUeSIN
SINCHRON- | RAYDS UNSINCHRON- > PICK TREMELD” as[Q as{a]
126% 25 126D FIGURES W/ REPIN LEGRTO TREMELO
ON 6 STR.BAR | INDIVIDUAL PHRASUG. USING FINGER PICK DN VpRiouS
VO FRET. ! RANBOM ORBER. TRETS QBOVE L.H, CHORY,




?——‘SUST@MUTO———‘-’
ca.3”

v .
. I’ ca. 157 ca. 307 CamE
E 6 ['ZI BIeNENTS:
‘ ' RUBHTONIATO -
< e vt | f { g = \L o
= AL pon E =2 )
e r/—ﬁ_%‘&i~&€ﬁ— — 88— :‘ﬂﬁt@& S o =4=
i 4 -~ =7 ] L4 A S s
L e
. e
& % l ‘P’ >
lg =3 -
2 . f—— 5/ ) =®
""h > . s ~+— 1 —_—
j&: qﬁﬁ‘*#q‘;“ = 1.2, p—
oS == — e 2 5
e ' S ? o
b % — f/ Py
[ 1 >
22, o~ —~ =
o efefe !f_ T s = =lhs =
3 R —— :pl, f{' — :
"\ [l T o
© — 72 TREM.
‘- i— — =/ | e
Voo 10-&41.& L. ML ~, T ig o ('”G\, ~\
y |t Cee \\\7 - — %—A —— B
LK LY | zZ l Y e
BACKbROP,
. 6S Q QULE,OLL PLANERS BRTICULATE
‘. AYPROAUMATE J VALUES DELICATE BHKGROUND SONORESTY . DRL
< ALL GTR: MIIDLE TONE SWITCH, [ STOPS BRE OLWEAS PERTORMNED QUASI-
Réendom ."#ﬁccems VIBRATO /OccasionaLly  [BRPPEGI0 (F = ,;I_/)w, VARYING DEGREES.
OUT OF ANY SCAIE TONE BEND 7170 NEXT TONE /  [EACH YLAYER QUANGE TOGGLE SWITCH OFTEN
‘@ KANDOM ORBGK/FLAT%W. [RETWEEN CHORDS.OCCAS, LIGHT VIBRETO,
1GTR

(SAME ELEMENTS IiTiated B GTR 3,
CUMN REACTION OCCURS 4 TINES - th
CONCLUDES THE PIECE ., SLIGHT OUERLBY
RETWEEN €A REATTION . TATY YLANER
IMMEDIATELY CETURNS T0 BALKMROP
MATERIAL (MusT CONTINGE THRoUSHQUT [

Ly =B 3 @ 1~sE7)




: ]CEE 9\! F_’@E
- ~ - _
Jeem—a s i ae s ’,ﬁa} RETEAT TITCH N LoNG WY
B—H— [ SIMULTANEIUS CHORDS =¥ - R-§-S-C-E~N--O— @3 @3
Il Tl Qelse vINGER TO coe ¥ A — ,
Gay y SHORT BURETIGNS (| SILENCE ) = —dF—o] — — —
f a 11 l - : 2 11 — 7 n / 1
5= LOWER FHNGER FOQ Jd = TS P =]
) LONGER VOLUES, L ernd J————-—L)
3k Y— | CANDOM VOWEL CHAN (NOMERFTE VRESTH WIRATIONS GTR 3 SUSTAINS
NS Y —— BETORE €OCH aTTacK. M B | GEVEAT Randem cVb-Low |2 JONG BbTones
O ; | BONGE TONES, RISING T |UkISoN PITCH SUNG
| B UNISON WITH SO%. 4. |aFTer el % 2nd X,
| AVYROK. 27 GESTS BETWEEN -
j:go (cnoxro QuseTo) l |
7 "; “55 ' ?$ g r'ﬁ: ! ;; S [ . {
" F(, oSl oy frone: mvAineble SeTng] !
GRY  |rel =3 e =] oo || <> [CONTINUE VETTEQN- ALWAYS QVERLAY ‘
I F A e F EXPRESSWE DINAMCS e & +
a| USE RUBKTD TO EXTEND AR TR
12 s\l FKB J | CHORYN DURATIONS.
ELecrnic | e - > < = !
RSoueTIc 7 P “77% TTONE:UUOSE €CHO- MDY, GEGENERATION-TREMELD
PERFORME W YEN ON STRINGS.
=10 (Non-qugao) TRERLE MCKUY SETTING.
I ‘ \ SOVRANOS S.
¥ }-—-———{
4 %L % E2 =) ? . ’ . 5 1
P (= T A sverse pecens/ L erear/imey duremiam - i
o {( i :‘ / Il 4 L4 - 777‘
G&Y {19/ vamart K L2 P j-—;sum.Le 1 SO S —_
T | CHORYS | i | Y %
- ‘= o ‘
o | AT e | PRQVISE IV STRICT TImE WITH GIVEN | | )
i 1 e PITCHES /AGGRESSIVE SLAP/ ACCEnTS/ MORE SPARSE
b ’ SIMLAR MOTIVES IN REGULAR ,CHANGING
% _ PATTERNS /QUAS! 44 TIME.

MEN R WOMEN
(4 ELECTRIC GUITARS[: sass],aNd 3 SOPRANO VaICES)




B ‘Sone’
I3 SOY%ND umson/emgssswe/ma:a ) |
ca 130 , . R B T
50?:@-31,”- T F A= T e e e
e ==t = F v — .
' ol B mY SN IS VUL OF S LIKESALT  KEYT OUT OF -6 hI-CT-6R5 heach.
V& & L4
Q,_“ } - i miing 3 & h R d.~ a )
Sor. @3t =PI e T+ = =——D
' - € ‘-; — ——‘.———‘_—__:% 4 + — )
T THE FHES 7 THEY TRY _OF THE
&
S
! e
. J' - by } i f?-e%
e ol v - . . 4
__OF _THE CHILY WHE SUR=VINEY 7 MONTHS IN-SIDE ME.
C.
B t a 3 y f “
% ’ | L e e
r v 173 *, R &)
i A A %} —
| {, V‘ I > b \ G
jl,__,/_.__ — . I SIMULTANEQUS CHORY 182 more STaccaTo frksy resonance | ’
/ ‘ e CHANGE S (ND HOCKET)
albr—) mg; e RUBATO /VARIED TURATIONS
S * ¥ ——f ] CUEd BY GTR 1.
L2 3 4 5 (1w
4 Tmes/coex umsoq
L%t G g Thew ! av-L1® SAmE (MOTIF
= — IN WOUKET W. B 8SS
L Gy | ; AYD WGH MyTED :
3 e % 3; 5# FF | ALTeqnme | UNPITCHED  CLACKS ‘
g T E-G Wiy ‘ *
BAS ) FIGURATION BECPNES DNORE SPARSE | . R |0
N z ‘n - 1 11
= | o ool
—h - g




' ISWGER 452 SING "y [INMEDIRTELS BFTER 3 SILENCE
R Ja0 RN fcahgog eﬁbmm\w 2 COPRONNS SINGIRT ' SsanG’ THCET
SOv. e ., |Ser e vircres, |G b STH-NITE | Csone’ crnon) UNTIL
o | YebE OUT 65 4 GrR gﬁNéM&SEYe«a‘TGS A : coey By
|| coescento rencues [P (s GTR 1
. yeax. _, oy SON.-
3 SD
N /n% 775 MNP,
r:[)otﬁuﬁew smw)
(A\OL
QSR @EE\ | Cere) o
| I B E] e
o m«gﬁ - e g{; ;kD'. ) . I;H AT
e 25 ‘RuYTHmC
ﬁ_ 2.‘ X mr 2 28 UN‘SQN: — >_ —T T
%"’1 0 __,__..,\\ M
ol ipEm R Bl | il
3 B A - 71T 7
A s | AT =
—_— 2 A~ %}; {,
g &
P e, 3
FaY) » ¥i
Ul o s S oo
(GTR 3 DRAY N0 GTR, MCK) =
ALL 4 GTRS GaawaLry 4 GTRS TL6Y SonG’ IN o’ 2
RENACE TUEIR MATERIAL QAYTHMIC UNISON,USING B U DIRECTLY
WITH CHe®h THEN 1O THEIR QWN S5-NQTE GROWS, 1 ]7e
Yery Qemd HIGH cured QQUE TO NEXT TITCH QN Eon E
UNPITCHED TREMELANDO, Saty NOTE OF QuiTHN g
CRESCENN< ¢ GTR A SCORE,, OLWAYE REGIN AN
- JCUTS OFF ALY TR B~ TND ERCE TRENELO Y\TCH
ALSOLITE Sience —3] oy, RUBHTO 1ED &Y
GTR. 4.
GTRS TRGW THIS SECTION
G 0«7 " QFTER. STYAANCS SING.,

D]




GTQY-

SWITCY
1o

Gsw
€LECTRC

E] T
Ffom
GTR
2. 3 SOPRANDS
- 1 REYTHMNC
, 1w QUIETLY
TACeT Sov. 4 EXPRESSIVE
\Z
¢ CUEd &
D d‘ S,
3
7;

OLTHOUGH SINGING
SEME WORDS IN QWY
UMSON.EACH Cop.
CHANGES PTCH ON
EUERY WORD SILLANE,
USING 3 GIVEN YITeRes

@3

N ANY ORBER.

SUSTENUTO Random

FAL GII%: NENTE =B (M Amncd)

fLess t«&uﬁu‘é

et

== SN
fuzsro @@W@W

v

SN

e
2L

L2 T

>

DIETERS REACH

THRQUGH HIT NOKE

XULL‘F

LIKE SALT _KEYT QUTOF A

THE FLIES

L @S(P**D—J—P—MM—M [ R

OF THE CHILD o THE CHI. WHO SURYWE (o

NON-DAMIINURNDO
N, \,_.,.(LQNS Meam
INSINE ME - s

To ENTER HIM

FAKE = NienTe.ON

CHORD /SCate cateqal. GRS S /:"
[z ‘ GTR 4 Cv€ Sobramos : |
> — = NOFTERT L 15 ESTRBLISHED | l |
= =
pre—s T : {
- - l ]
Wy, 4
PEY :% *{% { ] [
a : — s } : 1
— i
d | | | GTRS. THCET fL FINE]
? 1 !
w g A &= i !
> = e O | l
¥/ =N . ‘f\ ' ’
] =&
L | =T Os \
‘ 1
ey ‘
. i —_———— —
’w w_ W R : ‘
- e { - ! ‘
[ “ Teestes ' SR, SING LAST
ANSWER” DURH ONGASURE WITHOUT
NG SobraNo | ACCOMPANY MENT
LRESTE, i



THE QCAMMY OF SAINT (Y)ﬁ@TJN W THE YREIGHT YBRDS Wq
(FOR+ 4 ELECTRIC GUITARS 4 Wit VESALS » % Bows.) i
W

ofe

. /ﬂv ;HZL'Q' ( h& /

¢ ¢ =
GTR1 3 i jﬁ;
. | IJIEEE

‘ Yo fro S ( j{o) ' WITH SCHD EFFECT ON!DISTANT REG-

4 CO/VT//VU&‘-"' TNERATION HeLay ok BHUT L4 SEond,
& USE YEN IN RMANDTO SLOWLY Boinkck
¢ ’ BEPYEGIATE €ACH CHokd ¥R o~ .

START —pp WITH GAYS GATad, Crresc.

r— CONTIVEE
“ @)

’ I3
75 CoNTINGE ~P-

AL 4 GTRS USE ROWS. STARTING
ON T [N UNISON. € ath PLAYER
BoWS PITCHES IN LonG BURATION S,
IN BNY ORMER, BoW IS ALWAY S
PLACED & MINOR TH. ABUE TRE
FINGERED PITCH TROWCING 6
Tt DRETIAL A3v+ A HIGHER |
EACE PLIMER USES WAK-WAN PEMAL
[To £MBASITE YARTIALS WHILE
[THE BAW OSCILLATES BETWEEN
ONLY UFIER YACTALAT OR THe
FINGERED . FUNDAMENTAL .




10,

C]

ca. B 5urmon €acy

(ANY ofuer)

. 2 'jcouywoe,occmoum
CONTINOE B FOCUS ON High B-%¥F1Rem. | S ] RO emon
1[ USE WAN-WAH SLVGHTLY Bevore chat onoid g prAt—A—F#— : N . 4
e Al ji'
N /m% 77 10 USE \JOLUME YEDAL TO PAROBUCE
SUSTRINED IMPEREYTRLY ATTAREM T —
- ’ CHORD CRESCENDI. ANY ORDER .
,%g 4JP 4 %J H MNAMIT RANGE OT-W To mp (BMY oRMR)
d 1 :/\\ ~ -l T 1 I)f 7 Z'Q"
g\ v '—IdLv . ' ‘%w P
= e » -
b LS ‘

EEFRT-
IERE BE

LCHO ARPEECIATIONS WiTHt
Ag 1IN 6T L. Secnion R

YoLUME PEPAL. RESONANCE
Wity NP B1THCKS g&.f v
GTR 1,S6CTION [B]

——

3[ (HarmoNiC BowING ) *E : ; Loy e )
&

X | i

L O T Rawmam STACCaTO “SLAbs.

l CTHANGE WAR-WAH VDAL SLIGHTLY
REVORE €6Ct OHORD. StheT -

ONd ULLd S IF FRam B DISTANCE
[ | OCEASIONALLY INTERISECT BCCeaTED
LoNGER VALVES WH LY. RAPID

i [veearo (o)

) DY

4[ (HARMONIC BOWING) ] _E 5

Y| STACCATO “SLAYS”
a (85 (v TR "3, Seenow[B])

| | < ppreaper—=|.




G

%/I ] l" ] 7 k) e} ‘ CUE
NbmoN ;o z _ ?1@‘__
i [ I) £ ﬁ) — I '4 L LY Y a g
f‘\ e ‘ 4
v A = | 1

[ GEAVIRLLY (REVLATE SRART YURATONS
(D) cvenum (8 WITH SUSTAINEM
BRORDLY 0LUME PERLED [F)Chionng]

CONTINUE  LRLME PEDRL ESONANCE.,

CMORDS 2% ONLY
IFl TN Tﬁ‘g’cef unTIL [H]

RAUDIM STACCETO *SLAYS
BS IN GTRS. 2,2 % 4,

(*568” citonsr)

r4 13 p. o )
4 4

RBNM STACTATO SLATS
Ay WN GTRE % v 4.

i (s’ cnomps)

|
(
l
?

L

NOTE™ SLAYS GEComE mMmore
Tard and INCREQSE WV

voyms Untib & A Cles
FNaL wUnlSoN CMAR).

s

l

(

l

|

|

l

l
!
|
.
AL




